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The Phaistos Disk 



Discovered in 1908, from the Minoan palace of Phaistos, on the Greek 
Island of Crete, the disc has an inscription of 241 tokens, made of 45 
unique signs. These were apparently done by impressions of 
hieroglyphic seals on to soft clay - and the direction of writing seems 
to proceed in a spiral to the center. 

The disc has had no accepted decipherment to this day, despite over a 
century of efforts, and it is now generally thought there is insufficient 
context to allow decipherment. Attempts at decipherment generally 
consider the script to be a phonetic alphabet, or a syllabic writing 
system. 

In my approach to decipher it, I've been lead to the conclusion that 
script is symbolic - analogous to the ancient symbolic hieroglyphs of 
the Egyptians. The context is an ancient science - which, as we will 
see, is reflected across all major ancient traditions. 

Amongst the Egyptians we see that the earliest form of writing were 
hieroglyphs or divine-glyphs. These were symbols with myriad and 
profound meaning - each a window to a deeper aspect of reality and 
its deeper processes. We see that in later times, when writing came to 
have a plebian purpose, a subset of these symbols were taken to form 
phonetic writing systems with each symbol indicating a sound. 

The way the ancients read a purely hieroglyphic script, is distinct from 
how we read a phonetic script - our process of reading involves 
stringing together sound-forms to generate words. And these words, 
or, rather, the sound-forms, have for us narrow associations defined at 
least in part by the society in which we grew up and the literature and 
education we are exposed to. The precise sense the words have in 
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usage evolve as society evolves, despite the restrain of dictionaries, 
and the body of literature already present. 

On the contrary, hieroglyphs and sacred writing of the ancients were 
often meant to be a window to profounder reality - transcending man 
and his fluctuant everyday notions. The symbol having no narrowly 
defined meaning, but a sense conveyed by its form, that enables the 
viewer to reach into the profounder. 

"We can readily sympathize with students of Egyptology who, after 
long years of study, have mastered the hieroglyphs and grammar — 
which make perfectly good sense when applied to 'secular texts' — 
only to be faced with mythological texts at least as enigmatic as the 
representations they purport to explain/ 7 writes Schwaller suggesting 
the existence of the two forms of language among the Egyptian 
writings. 

The glyphs have often associations with the internal anatomy of man, 
and the anatomy of the external words - between which there were 
considered existence of parallels. "As above, so below, and as within 
so without; as the Universe, so the soul," are words attributed in 
ancient alchemical writing to Hermes. 

The alchemical traditions speak of an unbroken tradition reaching into 
very ancient times. Indeed, we find almost the exact same idea of 
associations between the Anthropos and the Cosmos, the 
microcosmos and the macrocosmos, in other ancient traditions, the 
ancient Indian writings, for instance. We find an analogous science 
amongst the ancient Daoists. 

Here, validating our decipherment of the symbols are the context in 
which each symbol occurs - a symbol for the brain adjacent to the 
symbol for the spine, for instance. In another, the brain as situated 
between a male and a female symbol - perception emerging from the 
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dual aspects of reality. The symbols generate their own context, as we 
begin to decipher them. The context in which they appear validate 
their meaning - allowing us to gain further insights into the meaning 
of the symbol and the ones surrounding it. The logical context in which 
phrases themselves appear, further validate the senses we attributed 
to the symbols in the process of deciphering the phrases. 

We see that we can thus internally validate our decipherment - to a 
great degree, within the context of the text that appears on the disc. In 
addition, we find the same forms, and analogous forms, appearing in 
the symbological language of other traditions; appearing in similar 
contexts as they do on the Phaistos disc. Not only is there analogy of 
form of individual symbols, but of the entire space of symbolic 
imagery. Not just are the words similar, but the entire phrases are 
similar - See Side A, Phrase 10, for instance. 
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Side A, Image Source: Drawing by D. Herdemerten, Wikimedia 
Commons 
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Side B. Image Source: Drawing by D. Herdemerten, Wikimedia Commons 
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Introductory Notions 



We explore here how the generation of a creative space, or a world 
occurs in ancient sciences. An understanding of the ancient paradigm 
of thought is necessary to understand the text of the disc. 

The concepts mentioned in this section will be increasingly clear and 
obvious as one reads ahead on the sections dealing with the 
decipherment of the disc. 

Amongst the Chinese, is found the idea of two principles, Heaven 
and Earth in dual movement generating a five natured movement, or 
the five elements. And from the five elements were thought to 
proceed the things of the entire world. 

The ancient Chinese character for the numeral five were of the form, 

The four corners and the center, count toward a five-natured form. 
The line above and below symbolize Heaven and Earth, and the X, 
symbolic of a dissolutionary movement between the two realms. 

Explaining the form, the Chinese dictionary Shuo Wen says, 

XX#**Zt#f±^fflft4^RX£)H<*X 

The explanation suggests, among other meanings, that the form is the 
movement of the two generated aspects of reality, the Yang and Yin, 
between Heaven and Earth. "The two principles yin and yang, 
begetting the five elements, between heaven and earth," says Wieger, 
explaining Chinese ancient thought on the form. 
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John Dee, the 16 th century alchemist writes, "Pythagoras was in the 
habit of saying: 1+2+3+4 make 10. It is not by chance that the right- 
angled Cross - that is to say, the twenty -first letter of the Roman 
alphabet, which was considered as being formed by four straight 
lines - was taken by the most ancient of the Roman Philosophers to 
represent the Decad." The twenty first letter of the alphabet used by 
the Romans is X. 'V' is the symbol in roman numerals for five, and this 
thought symbolic of two aspects of reality merging. V is also a half of 
the symbol of X. 



An analogous form among ancient Chinese ideographs is 




which in its form suggests the Anthropos ™ * , generating a five 





fold movement in his nature. ™ * is an ancient form of the 




Chinese symbol for 'Man/ The form ▼ suggests existence of 
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a Heaven and Earth movement within man. 

The Universe is the body of a God, in the shape of Man, in ancient 
Chinese myth. The name attributed to the God in Chinese myth is 
Pangu, and below is a depiction of Pangu from a Ming dynasty 
encyclopedia. 
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And the fivefold movement between Heaven and Earth, in turn, 
were thought what generates the form of the Anthropos; thus, the 
paradigm of the ancient sciences speak of the generation of a 
recursive, fractal reality. The anatomy of the Creator, the Heaven and 
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Earth within him, generates Man, and within Man occurs creation of 
internal worlds. 



which form it is in symbolic form analogous to the movement on the 
spine, which involves brain-movement projected into the body. The 
shape of the human spinal cord has two lobe-like expansions on it. 
And the spinal column connects the higher and lower portions of the 
Anthropos, realms of Heaven and Earth, so to speak. 

Also in ancient Chinese traditions is found the concept of a 
primordial union, or whole, a pre-principle, represented by the term 



An alternate ancient form of the symbol for five were 




m 



'Dao. 7 




the symbol for Dao is now understood as the aggregate of 



the symbol for 'feet' , a symbol suggestive of 'movement 7 





, the image of a 'head 7 v — y , and what seems is hair, or flow 




above it. 
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The ancient Chinese symbol for the head were 



The head 




with patterns of flow or hair above, , is the most 

frequent symbol on the Phaistos Disc, occurring a total of 19 times. 



This is the first symbol of the first phrase of the disc - Side A, Phrase 
1. Side A is in the author's opinion the main side of the disc. The 
rationale for this assumption will be explained later on in the book. 



Another frequent symbol is the symbol of a man, the generated 




Anthropos. 



The generated Anthropos perceives external reality, and returns his 
perception through his neural structures, back into that which 
generates his form. 

In ancient thought the brain were thought to send signals back into 
the being. The pineal body, Descartes says, for instance, possibly 
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drawing from ancient western traditions, serves such a purpose - of 
the body interacting with the 'soul/ 

The human brain is composed of two hemispheres in interaction, and 
in its aspect of generating perception is analogous to the primal 
movement which generates all perceived forms, the generative 




movement which is captured in the symbol In a sense, 

the forms we perceive are just the forms of movement within our 
brain. 



In this mapping, the two lines may have an association with the two 
interacting hemispheres of the brain. 




If the five natured form is the movement of the brain, *^^*" / at 
the center then occurs an orthogonal projection - generating an axis 
into the above and the below. In visible surface anatomy of man, this 
projection involves the spinal system, apparently. 

Adding the above and the below of the projected axes, we have a 
seven natured generative form, in symmetric-circular movement. In 

( 




the Phaistos disc symbol , there are four symbols and a 

central symbol indicative of a five natured movement, and then two 
symbols above and below indicate movement on the axis. The 
circular forms suggest a circulatory pattern generated by the nature 
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of movement of those forms. 




In the manifest brain, the two aspects of reality manifests as two 
hemispheres. Their merging is of the nature 3 - the form of the 
number symbol '3' maybe thought of as visual of the two 
hemispheres merging, rotated by a ninety degrees. Their merged 
movement, we assume, is of the nature 5. And the projected, the 
spine is of the nature 7. There are seven centers of activity associated 
with the spine in several traditions, the Tibetan and the Indian, for 
instance. There were thought to be a circulation on the spine, which 
generates the perception of the worlds, and perhaps structures 
internal worlds. As we see, this is analogous to neural movement 
generating perception. 

In the Phaistos disk is a symbol with seven horizontal expansions - 
and a circulatory space above and below - analogous to the sacrum 
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and cranium. ^ - The sacral expansion is counted as part of the 
spine, giving 7 centers of expansion. 



This as we will see, given the context of the symbol, and other 
elements, is a symbol for the spine - the seven natured movement of 
the brain projecting itself n to the axis in 7 horizontal expansions 
total. 

The spine is an orthogonal projection, projection into an independent 
space of the movement of the dual factors of the brain, the dual lobes 
of a higher space, in the manifest reality of the body space. The lobes 
have a quality of structured thinking, and more creative diffused 
thinking in its left and right aspects - perhaps corresponding in 
nature to the primordial male and female interacting. 

There exists a symbol for complementary bonded movement, and 
orthogonal projection in the Phaistos disc, a right angular form, 
which in Phrase 1, Side A, appears as part of the last symbol 




All the Phaistos disc symbols we have discussed in this section are 
symbols which occur in what is the first phrase of the initial side. 
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Which, you must be able to make symbological sense of by now. The 
idea of the primordial generation of man, through a brain space, or a 
neural space. 




We not only find that we can read it - but that the symbols with their 
identified meanings generate a grammatically coherent form - with 
anatomical meaning, geometric meaning, and a meaning mapping to 
framework of sciences found in ancient traditions of a similar period 
of time. There is an order in the moving from the primordial creative 
principle, to its reception in the brain, and then to the spine, and then 
to the perceiving Anthropos - the extended neural framework, all of 
which, the last symbol says, are orthogonal axial projections of each 
other. 

These notions are not unique to say the Chinese, or the Minoans, or 
the Ancient Indians, but is found in all major traditions. 'The 
Creation of Adam" by Michelangelo has been argued by 
neuroscientists to be a depiction of brain-space, neurally projecting 
itself , bonding with an anthropic form 
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An Anderson, Indiana physician named Frank Meshberger, M.D. 
noted in the medical publication the Journal of the American Medical 
Association that the background figures and shapes portrayed behind 
the figure of God appear an anatomically accurate picture of the 
human brain. 



Dr. Meshberger' s interpretation has been discussed by Dr. Mark Lee 
Appier. On his examination, borders in the painting seemed to 
correlate with major sulci of the cerebrum in the inner and outer 
surface of the brain, the brain stem, the frontal lobe, the basilar 
artery, the pituitary gland and the optic chiasm. 

" Adam is already alive as if the spark of life is being transmitted 
across a synaptic cleft/ 7 says Meshberger. 

The synaptic cleft is the space between two bonded neurons. An 
interesting observation given that the hand is an ancient symbol for 
the nervous system in ancient traditions. 




In that sense, the first phrase of Phaistos disc X> N£yQ , 'S ^v/ is a 

symbolic version of the creation of man, the "Creation of Adam." The 
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Anthropos has hands shaped as neural axons, and the 

palms resemble synapses. God^^Brain^^SpinelNeurons of Man 

$ € 

Axial Projection /. 

The Egyptian God holding a staff centrally aligned to his form, with 
his two hands, and, the symbols found engraved on bones thousands 
of years old in China - thought to be drawings of the hand, are both 
analogous in form to the nerves entering spine, the nerves of the 
brain stem, etc. 

A symbol for the hand in an ancient Chinese bronze engraving 




appears as * , apparently nerve projecting into the spinal 

axis, complete with the dorsal root ganglion. For another example is 




The form of the Chinese alphabet symbol has evolved 
since, and apparently retains the meaning, 'hand/ 'and/ 'together/ 
etc. 
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The hands of this anthropic figures of the Phaistos disc, it would 
seem from depictions, resemble neural synapses, and the arms 




resemble neural axons. I 

The two primordial dual aspects of reality mentioned earlier, or, 
analogous perceptions, it would seem, have been assigned the colors 
red and blue in ancient traditions. The colors of fire and water. The 
structuring and dissolutioning energies. 




The central two figures of the Da Vinci painting The Last Supper are 
aligned in the form of an M, analogous to the merging of the two 
lobes of the brain in a central creative space. And, symbolic of other 
aspects as well. The central two figures wear red-blue garments. The 
central male figure wears a garment internally red, outwardly blue, 
while the other figure wears one internally blue and outwardly red. 
22 



This suggests the complementary nature of the figures in the 
depicted reality. The author holds that the observation presented 
above, something which he has not yet seen pointed out by scholars, 
shines light on whether the figure adjacent to Jesus is his wife Mary, 
or is, as argued by some, John. Analogous symbolism, including a 
similar use of colors in depicting Jesus and Mary is found in one of 
the seven stained glass windows of a church in Scotland, the Kilmore 
Church. The building and the glass window are at least a hundred 
years old. 

On the left side is the male aspect of reality, and the right side the 
female aspect, according to traditional thought. Jesus, we find, is 
placed here on the left side of the painting. The projected areas of the 
brain, in the framework of thought we pursue here, are analogous to 
anthropic figures surrounding. The historical drama as it plays out, 
may offer insights to the programmatic anatomy of the brain, the 
brain of the higher Anthropos - the Universe - in which it played 
out. 

In other words, the central male figure is at the 'head' of the table, so 
to speak. And there are 12 figures which are part of the emanated 
from the central head. 

In the Phaistos disk, it would seem that there are 12 emanations from 
the form of the head in a particular instance of the symbol, while in 
other instances, the number of emanations seem to vary. Further, the 
number of emanations may or may not be an accidental artifact - we 
can't assume scribes to have always paid attention to that level of 
detail. And texts of value, were likely often copied from one source 
to another, to preserve, and to study. The number of emanations 
despite being an artifact worthy of research, is in no way, we will 
observe as we progress, relevant to our translation of the disc. And 
we do not get into that level of detail, even though it be equally 
possible that such nuances were paid attention to and the glyphs 



were adapted in such nuances for each phrase - an idea we explore 
in the appendix of this book. 

Below is the image of the Phaistos disc head from a particular 
instance on the disc, as taken through a high pass filter to make the 
edges visible. 




The number of emanated principles or out-flows shown from the 
head, were often three in ancient Chinese ideograms of the head, 




. The figures surrounding the central figure of the Da Vinci 
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Painting Last Supper are thought grouped in patterns of three. 

The table is, among other aspects, symbolic of the plane of reality 
from which matter is taken in by the Anthropos, and undergoes 
transformation. The symbolism of this aspect will appear in our later 
explorations. 

The numeral symbol for '7' may well have derived from the form of 
the brain stem and spinal axis emerging from the brain. In the 
diagram below, I superimpose an ancient form of seven as found 
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among the ancient Indians, on to the diagram of the medial view of a 
hemisphere of the brain. 




In some cultures, a horizontal line is added to the symbol for seven, 
this may perhaps be indicative of the foramen magnum. The 
shepherd-staff held in the hand, may thus, in a realm of meaning be 
suggestive of the spinal and its emergence from the brain - the hand 
symbolizing the neurons that hold the perception-structures up, 
extending into and providing feedback from an external reality. 
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The foramen magnum is the hole through which the spinal cord 
emerges out of the cranial vault. It would seem that amongst the 
ancients this were associated with the space in the microcosmos 
where the axis unmanifested information into the higher spaces - the 
entry to the heavens of the microcosmos - the microcosm having its 
surface manifest in the surface human form. 

The number 7 is thought to have evolved from the form of an 
inverted J to the presentday form, 



A bronze artifact engraving, thought to be an ancient form of the 



body form, and an unmanifesting space above it. The term 'foramen 7 
means a passage and 'magnum' has the meaning 'great' in Latin. 

The foramen magnum, the large hole underneath the skull, is shown in 
this inferior view of the human skull. 




7 




Chinese character for heavens, is 




. An anthropic- 
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The Egyptian god Ptah, in his 

expressed symbolic form suggests movement along the axis. The 
both hands holding the staff suggests symmetric neural input to the 
spine. The human body for the ancients were a process between 
heaven and earth, which dissolutioned, and distilled the matter of 
earth, and sublimed it heavenward. The X is a symbol for the 
dissolution process happening in the body. The lower 4 fold 
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geometry here, where the Anthropic form stands, possibly, that of 
earth in dissolution. The jackal headed nature of staff indicates its 
scavenging, the consumption and return to source, of the flesh of 
manifest reality. The dead-flesh, so to speak - the matter which has 
completed a cycle of life, and must be renewed in natural process. 
Note that the rectangle is a symbol for earth in many traditions, 
while the circle symbolizes Heavens. A sloping line often suggests 
dissolution. 

The exact same sciences are found on the Phaistos disk. A phrase-by- 
phrase analysis of the disc's text, starting with Side A is in the 
sections that follow. These phrases being symbolic there are multiple 
layers of meaning they generate - within themselves, and in relation 
to the adjacent phrases. Presented is a layer of meaning, and a 
window of entry into the profounder thought contained therein. 
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The Decipherment 



Phrase 1, Side A 




The right-most symbol, perhaps indicating the beginning of the body 
of text, seems symbolic of transformation, across layered stages, on 
an axis. What the science on the disc is about, what the content of the 
disc is about. A symbol of the nervous system and its processes, and 
also of the dynamic layered transformations of the external universe. 
The processes within man and the processes in the external universe 
are related as the macrocosmos and the microcosmos are related. 

Note that in presentday sciences, the nervous system of a bilaterian 
animal, or an animal with a largely symmetric form is thought to 
resemble, in abstraction: 




The fundamental body form being a tube from mouth to gut, and a 
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nervous system with an enlargement or ganglion corresponding to 
each body segment. The brain being thought of as a particularly large 
enlargement. The initial symbol seems to suggest the topic of the 
entire text - a neuroanatomical science of those times - or, perhaps a 
science of how the body of the Anthropos and thus the Universe is 
structured. A science of its structure, its nature of assimilation, its 
periodic dissolution and renewal, its perception of itself and the 
world. 

This symbol may as well be, in addition, a title-mark, indicating the 
beginning of the text, and the nature of text's structuring as well. The 
symbol occurs at the assumed beginning of the text in Side B as well. 
These two phrases have thus a uniqueness endowed by the symbol 
and that the first symbol of both phrases are the Creator's head. And 
they share the first two symbols. This uniqueness and the fact that 
they start with the Creator's head shine light into where the text of 
the disc begins, and thus, naturally, the direction of its reading. 

Anatomically as well, the first two symbols of the assumed initial 
phrases, are the head and the brain - indicative of the higher 
portions, of the Anthropos, thus naturally the top or 'beginning' 
portion of the symbolic text that describes the Anthropos as well. The 
presence of the symbol apparently acting as a title mark, add to the 
uniqueness of these two phrases, and we may assume this is where 
the beginning, or the heads of the text-body on either side of the discs 
occur. 

The next is a symbol of a man's head with hair fountaining. The head 
is where the anthropic perception, of itself, and the world occurs. The 
hair symbolize, the generating waters, or the emergent flow from it. 
The flow, the anthropic flow that generates the perception of man. In 
the Phaistos disc, the head appears in a sense similar to the head of 
the Chinese Dao, as indicative of a source , a creative fountain, a 
creative head, or symbolic of the Creator himself projecting his intent 
on to the Creative water space, a circulatory space - symbolized by 
the brain symbol, occurring next. The brain is a place of circulation 
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of neural impulses, and reflects the ordering of the intent that created 
man, the primal creative intent moving in the creative waters. 

The third is, as we just discussed, a circulatory space with seven 
symbols. We have explained how the four and a center are symbolic 
of the brain lobes each having dual natured movement, along with 
their connecting center. The above and below dots suggest that 
which emerges axially above and below the central dot - the space of 
merging. Seven in the Anthropos is the symbol of the spine. This 
symbol occurs on the disc as an abstraction of a creative brain-space, 
through which the creator projects his intent. 

The next symbol is a symbol of the spine - the projected movement 
of the brain. Seven expansions on the horizontal aspect are shown. 
The sacral expansion is counted as part of the spine, while the cranial 
is not. The cranium and the sacrum are modelled as chambers. 

Ancient Indian and Tibetan traditions associate seven transformatory 
spaces with the spine. 

Below is the imagery of the spine glyph, as it appears at a particular 
instance on the Phaistos disc: 
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The next a symbol of moving man, also, by analogy, the symbol of 
the movement that generates man - the moving man is symbolically 
the mapping of the creative movement that generates the perception 
of an active individual, the living man. The orientation of movement 
is toward the spinal - the axis which returns his perception to the 
higher, and bonds him with the higher, as we have seen in the 
Michelangelo painting, "The creation of Adam/ 7 In Side A, Phrase 5, 
we will offer an explanation of the form, from another angle, which 
will deepen our understanding of it. 

The next, a symbol of dual-congruent merged activity, on an axis. 
In reading symbolic language - there is, in a strict sense, no direction 
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of reading- even if there be an orientation from one end to another. If 
we see a painting we might attribute an orientation to it, not a place 
where one starts reading the painting. Similar is the case in the 
reading of a purely symbolic script. 

The meaning in context is generated by the symbolic context, and the 
geometrical positioning, and so forth. To give another example: Just 
as - if we were to see a table with chairs around, to generate meaning 
from the scene - would we read the table first or the chair first? The 
meaning emerges from the whole-gestalt. We might, but, associated a 
quality with a chair, as being at the head of the table, for its unique 
properties. 



The first phrase may thus be interpreted as: 




(A1)S5 WHN>/ 

J? 

The fountaining perception in the Creative Anthropos^ , projected into a 



brain spac^Sf, and the extended movement along the spineU - the seven 
natured projection from the brain-space - into the structure of the created 



nojeci 



anthropos^S is of the nature of a dualistic, congruent activity, on an 
axis[or, is a merging of orthogonal dual activity on the axis - analogous to 
the form of the two lobes of the brain, projecting on to the axial spinal cord]. 



Being symbolic, the text may be read in multiple ways. We can see 
the anthropic head as the pre-creation principle, or the conscious 
creator, acting through the generated brain, and the projected spinal, 
which together is in the form of the perceiving Anthropos. The 
perceiving Anthropos is the generated man. His movement is toward 
the spinal column, and that is further intensified by the orientation of 
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the right angled structure. His perception is returned up the spine 
back to the brain, and out of the visible dimension, back into the 
creating head, the creating Anthropos. 

A right-angle suggests two independent in emergence, yet, in origin, 
interdependent, processes. It also suggests the projection of a process 
from another, and the route via which they merge again. 

In our explanation of Phrase 5, we will see that the symbol may 
also be interpreted as the neural movements and dynamic neural 
processes of the generated Anthropos. 



Phrase 2, Side A 




The right most symbol is a male-symbol, a phallic symbol, and a 
symbol indicating structure. The stabilized phallic on a triadic space. 
The horizontal line, in addition to giving the notion of stability also 
suggests the nature of material it transforms - the active 
transformation of the passive, plane material, in union. 

This is also symbolic of the structure of the upright Anthropos, with 
the dome representing the head, the stabilization of the spinal 
processes, and a three natured lower aspect - the two aspects of the 
lower limbs, merging into the third vessel-like space, in the skeletal 
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structure of man. Three is also the number of fire-water energies one 
finds associated with the lower abdominal region. 



The second symbol, my first guess, were that it is here a symbol of 
the sacrum, and the pelvic region as seen from dorsal side. 

The third is, as we interpreted in the discussion of Side A, Phrase 1, is 
a symbol of brain-space. 

The phrase may then plausibly be interpreted as: 



Generative movement of the brain space is manifest in phallic movement 
from the sacrum. 

Another possible reading, and more likely, if we consider the context 

of SPin other portions of the text is that - 9? stands for the parts of 
the nervous system, excluding parts that innervate the hands and 
legs - which are parts associated with dynamic movement of the 
body. Excluding the dynamic, these were perhaps the parts thought 
of as having a structuring quality. The rest may have been associated 
with a sense of movement. Then the symbol of the dome, the body, 
and the stabilizing line, in that context, in that grammar, come to 

have the meaning, the structured body^^. 



In our decipherment of the text, weighing the possibilities, we assign 

to the meaning "structuring central aspects of the manifest 
anthropic fountain. ,/ Aspects of these symbolic forms will be 
progressively explained in the book. 



Note that if we ignore the portion of nerves in the limbs in the 
anatomical imagery of nerves in the human body, shown below, we 
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have the form 



Brachial plexus 



Musculocutaneous 
nerve 



Radial nerve 



Median nerve 
Iliohypogastric 
nerve 

Genitofemoral 
nerve 

Obturator 
nerve 

Ulnar nerve 




Common peroneal nerve 



Deep peroneal nerve 
Superficial peroneal nerve 



Brain 

Cerebellum 
Spinal cord 



Intercostal 
nerves 



Subcostal nerve 

Lumbar 
plexus 

Sacral 
" plexus 

Femoral nerve 

Pudendal nerve 



Sciatic nerve 



Muscular branches 
of femoral nerve 

Saphenous nerve 
Tibial nerve 



And we thus have the interpretation: 

#a?© 

The structuring of the body, happens through the nervous system as 
projected in its movements into the dynamic brain-space. 
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Equivalently: The brain-space movement generates the nervous 

system's ^^structuring movement^^ [the nervous system structures all 
perception in man, and plays a role in processes that sustain and structure 
the body as well] 



Or, The structuring quality of the body is such that it extends itself 
along a central structuring fountains! , into the brain-spac^^ \ 



In the first phrase, we see the generation of the brain space 
movement extending into the neural space of the Anthropos. In the 
second see it continue in its cyclical fountaining movements to 
endow structure to it. 



Anatomically, the living dynamics of the system, its living structure 
is endowed by the nervous system's impulsing and coordinating of 
the system's activities. 

Yet another alternate reading would be - The structuring occurs in the 
expanding neural space, in patterns of the movement of the brain-principle. 

Symbolic forms allow for layers of interpretation, and we are often to 
take recourse to grammar, which, irrespective of the language, is an 
expression of ordered neuroanatomy, to understand symbols in their 
grammatical context. A detailed discussion of the principles of 
grammar as understood by ancients is beyond the scope of this work. 
But to summarize, in linguistics it is thought that grammar is 
hardwired, in its aspects, in the human brain. We may 
philosophically say that whatever we perceive is a mapping of the 
world to our neuroanatomy. Language is a mapping of the externally 
perceived to internal neural structures. A natural grammar is what 
aligns with the structure of the anatomy of the perceiving system - 
the human body, its structures, and its neuroanatomy. The body and 
its structures are a projection of the neuroanatomy of man, in ancient 
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thought. And we see the same idea captured in phrases of the 
Phaistos disc. 

The closer the reading is to the purer multi-dimensional human 
anatomy, the more grammatically correct the reading, or the 
expression - the writing - becomes. 

The next two phrases - Side A, Phrase 3 and Side A, Phrase 4 
describe the nature of the flow, through spinal vertebrae - the notion 
of the existence of a cyclical flow of energies within the central 
aspects of the nervous system, or perhaps just within the spine. The 
form of the spinal vertebrae abstracted in the imagery of a horned 
animal. 



Phrase 3, Side A 




The animal, the bird, and the fish, are patterns of movements on the 
spinal, and in the nervous system, etc., in the thought of many 
ancient traditions. WeTl discuss this in greater detail as we encounter 
similar symbolism in other phrases. 

The animal moves on four legs supporting its body on the earth 
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material. Likewise the spinal movement has the quality of 
transforming the body, holding it up, transforming material of the 
earth - the unorganized matter - through its ordered mapping to 
four primordial elements, into the signature of the system. 

The right most symbol - a horned animal is, in a sense, a perception 
of phallic movement and transformation of material of the body. The 
upturned head may symbolically depicts movement from above 
down. 

In the Phaistos disc, we see that the form is of the animal is very 
similar to that of the vertebrae viewed from the side. See phrase 4, 
Side A. 

The next is a symbol of flow, water in movement. And to its left is the 
dome representing the head, in the form of a dome, and a vertical 
line representing the axis upon which it is situated. The dome 
tapering upwards, has a quality of generating and updrawing 
circulation. The dome also refers, in symbolic nature, to the vault of 
the macrocosmos. 



The phrase may thus be interpreted as: 

«fo, 

There is a phallic flow downward from the dome, the head of the system. 

Or, there is a flow generated by the structuring nature of the spinal 
processes and the skull. 

In yet other words, the ^? vertebrae by their form-energy generate a flow 
^along the axis underneath the skull 



41 



The form of the water-flow symbol is analogous to the structure of 
the spinal cord which has an apparent symmetric division internally. 

In the reading of the next phrase, we will see that the phallic uni- 
horned animal form is strongly analogous in form to the spinal 
vertebrae, that which drinks the flow of energies through the spinal 
column, and lets it pass through, so to speak. 



Phrase 4, Side A 
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Two horned animal heads - a phallic form, and then toward their left 
is a symbol of the male sexual gonads and the phallus. In one aspect, 
the two heads show the dualistic nature of the flow from the gonads. 
In another aspect, the structure of the spine, and multiplicity of 
horned process on it. The structuring energies were apparently 
thought to move from the gonads to the sacrum, and upward along 
the spinal processes, in addition to generating a circulatory flow, in 

43 



the reverse. The gonads generate the initial form of man, the 
anthropic signature - the sperm. 



The below images taken from the OpenStax College material on 
human anatomy shows the spine and its horned processes. 



Spinal cord 



Posterior 

' J — Spinous 
process 



Anterior 



Anterior 




Transverse 
process 

Intervetebral disc 



Vertebral arch: 
Lamina 
Pedicle 
Body 

Spinal nerve exiting 
through intervertebral 
foramen 



Posterior 




Spinal cord 

Facet of superior 
articular process 



Facet for head 
of rib 



Inferior articular 
process 

Spinous process 



Superior view 



Left posterolateral view 
of articulated vertebrae 



Seen from above, the transverse processes resemble the ears of an 
animal, and the spinous process, the horn. 



And another view of the spine is shown below, which indicate that 
the horned animals of the Phaistos disc are analogous in form to the 
vertebrae: 
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Cervical curve 



Thoracic curve 



Lumbar curve 



Sacral curve 



It is easy to see, given the context of the genitals as one end in this 
phrase, and the dome of the head as the end of the previous phrase, 
that the horned animals here refer to the human spinal processes. 
And the two phrases and orientation of the heads speak of 
movements up and down the spine. 

The left-most symbol of the phrase is anatomically analogous to the 
male genitalia - complete with what seems imagery of the spermatic 
cords. 
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And the two different orientations of horned-heads in the phrases 
suggest that the orientation of the forming anthropic principle is 
perceived as inverses of each other in the upward and downward 
movement along the formative columns. The seminal energies were 
thought to move along the spinal column of man, forming- 
regenerating his image. 

The two numbered heads may be seen as indicating a dualistic 
support of the processes indicated in the previous phrase. 

The phrase may thus be interpreted as: 

There is a dualistic process, or flow from the sexual gonads upwards. This 
follows from, or is step two of the flow from the dome, the head, downwards. 




Among the Indus Valley seals is found imagery of a unihorned 
animal drinking from a vase. And there has been much discussion on 
what animal this Unicorn represented. In the author's opinion, the 
imagery is symbolic of transformatory consumption of material from 
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the lower realms realms in the Anthropos, and its transformatory 
movement upward. An internal energetic process along the spine, 
from the pelvic vase, upwards, so to speak. 




Phrase 5, Side A 





Right most, we have the symbol of a fountaining-head, symbol of the 
Creator, and primordial intent of the creator, the intent that sets the 
anthropic perception-principle in generative movement. The hair is a 
symbol of the active living waters, in ancient traditions. And the 
initial movement of the creator's thoughts are movements of the 
primordial waters. The next is the symbol of the brain-space, along 
with the axial pattern in which it projects itself. 

The third from right, we see a human form, with, what seems in the 
depictions are the hands shaped like neural synapses. 
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Synapse 




The Miller-Kean Encyclopedia of Medicine defines a synapse as "the 
junction between the processes of two neurons or between a neuron 
and an effector organ, where neural impulses are transmitted by 
chemical means. The impulse causes the release of a neurotransmitter 
(e.g., acetylcholine or norepinephrine) from the presynaptic 
membrane of the axon terminal. The neurotransmitter molecules 
diffuse across the synaptic cleft, bind with specific receptors on the 
postsynaptic membrane, causing depolarization or hyperpolarization 
of the postsynaptic cell." 

In other words, synapses are junctions where a neuron handshakes 
with another, or with the cells of organs. 

In the Michelangelo painting "Creation of Adam/ 7 as we have earlier 
seen, the human hand is used as a symbol of a neural synapse. In an 
ancient bronze inscriptions, we have seen, that which were read as 
the hand, were in the form of neural structures - nerves entering the 
spine, in that instance. 

The Anthropos has the two symmetric neuronal aspects, as 
represented by his two hands, crossing over. In one aspect it may 
refer to symmetry in the nervous system, in another, the crossing 
over, the bonding, or interaction of neurons to generate the 
perceiving man. 
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The perception of the world by the Anthropos, is a perception of 
himself, his neural structures, a recreation of himself in his neural 
signature patterns. The neural man, thus symbolizes the created 
Anthropos in the system. The created Anthropos that recreates 
fractally, with each perception, his own image. 

The next is a symbol we interpret as that of the structured body, the 
body structuring itself through neural patterns. 

The fish here is apparently a symbol of the entire nervous system and 
its perception of structured movement. The nerves innervating the 
legs, resemble the fishtail and the ones innervating the hands, the 
fins, allowing for creative expression in movement. Here it may as 
well be a symbol of the 'spirit moving in the primordial waters' - the 
primordial thought movement of the creator in the primal waters - 
which in man manifests as the nervous system in its dynamic 
perception. 

Note also that while the form of traces more along the central 

& 

aspects of the nervous system, and the fish K. traces more along the 
peripheral form. We do not use the terminology central and 
peripheral in the sense they are used in modern medical anatomy - 
but to point out that there, plausibly, were a similar classification in 
Minoan sciences. 
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Brachial plexus 

Musculocutaneous 
nerve 

Radial nerve 



Median nerve 
Iliohypogastric 
nerve 



Genitofemoral 
nerve 

Obturator 
nerve 

Ulnar nerve 



Common peroneal nerve 



Deep peroneal nerve 



Superficial peroneal nerve 



Cerebellum 
Spinal cord 



Subcostal nerve 




Femoral nerve 

Pudendal nerve 
Sciatic nerve 



Muscular branches 
of femoral nerve 

Saphenous nerve 
Tibial nerve 



The phrase thus becomes: 

The movement of living waters in the Anthropos, the perception of it, is the 
creative inten^^ which projects itself through the seven natured brair^^ 

, along the axis, to form the anthropic neural network in the body ^ - that 

9. 



which is the structuringuL , and the perceptive qualities of the nervous 
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We may as well read it as, the primordial Anthropos projects his nature 
through the brain-principle, extending itself in anthropic form through 
neural movement in the central and peripheral aspects. 

The pre-principle of the brain movement is the creating Anthropos, 
the fountain-head. Analogous to the form of the head in the ancient 
Chinese Dao symbol. 



E 



Note that the ill may, equivalently be interpreted as the symbol of a 
structuring fountain - the mapping of the anthropic aspect, to its 
equivalent in the greater cosmos. The mapping which results from 
the ancient maxim, which, expressed in words attributed to Hermes 
Trismegistus is "as above, so below, and as within, so without/' The 
fountain Schiller describes in the words, "die starke Feder In der 
ewigen Natur" - the strong spring, in Eternal Nature. The form is 
also the form of the human torso. 



The phrase X> n£F M 111 K has also a sense endowed by the 
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orientation of ^between the primordial brain movement^^^^ 

and the nervous system structure The Anthropos observes by 
virtue of the orientation of his head, the primordial movements in 

higher brainspace , and through the form of his hands 

depicted as bonded neurons, show that which he observes or 

perceives projected into the space of the nerves of the body .The 

projection extends from the central aspects 9? to the peripheral^. 




Here, to see this meaning, read the phrase as (X> ^oy)M (illK). The 

anthropos observes the primordial movement generated by the 
Creator's intent and maps in into bonded neural movements of his 
nervous system. It is also interesting to observe the symbol for the 
central aspects of the nervous system occur closer to mapping 
anthropic figure than the peripheral aspects. Similarly, it is through 
the symbol of the brain-movement, which also a symbol for a 
primordial movement in the Waters of Creation, that the central form 
Anthropic form interacts with the Creator-head. 



Phrase 6, Side A 
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